EU INTEGRATIONS AND SERBIAN INTELLECTUALS

Nevena Dakovic

The concern of this paper is to analyze the role of the Serbian intellectuals in the development of the EU integration policy of the country in the post October 2000 period. The paper attempts to answer the question  Why and How the intellectuals shaped the concept of Europeanized Serbia as well as to evaluate the achieved results, and thus, to broadly map out the role of the culture in the state policy. 

Why?: The roles of the Serbian intellectuals  in the making of the state policies - especially from after the break up of former Yugoslavia to today- are well established and recognized from various perspectives and by the national and international analysts. In the post 2000 period, the policy of prompt and successful EU integrations replaced the old nationalist-isolationist one of Milosevic's era. However the new Government chosen  concept was widely but not unanimously accepted and the nation stayed divided. Thus the primary task of the Serbian intellectuals - both those labeled as "political" as well as "cultural" ones - became the support, promotion and dissemination, in a word popularization of the "European" concept that should help: the consensual  development of the new consciousness  and  the mobilization of the nation  toward new aims. 

How?: The elaboration of the idea of Europeanized Serbia is most evident in  two processes: in the reformulation of the national identity and in the repositioning of the nation-state. The reformulated national identity refers to the affirmation of the Serbs as the Europeans; to the effacement of their image as of the eternal, isolated demonized Other as well as to the dismantling of their self sufficient conceited nationalism. New, Europeanized nation state, accordingly is the one that  contributes to the  multiethnic Europe and its richness in diversity suppressing the distance -between I and III Europe/EU and possible EU candidate country - created by the heated,  revived Balkan medievalism. The new/old -as I claim- image and mythomoteur are created through dense intertwining of - historical, politically pragmatic, anthropological, legal arguments, art and media practices and stereotypes etc. - now manipulated to the new end.  The innovating manipulation involves negotiated, contextually imposed reading of the "canonic elements"  - such as historical data, novels of Selenic or Velmar Jankovic, films of Paskaljevic, Kusturica, Dragojevic, performance, painting, political rhetoric modified by the traces and sediments of the critical moments such as NATO bombing, international sanctions, cooperation with Hague tribunal - that stage/d, represent/ed and comment/ed the lasting conflicting options (national/nationalist; local/global, national/international, ethnic/transethnic, cosmopolitan, Balkan North Atlantic space; III/I world etc..) 

The outcome: The loose concept reflects and confirms the ambivalent attitude toward Europeanisation of the country and population lingering on the edge of expanding Europe in the difficult period of transition. Europeanized concept is revealed to be recreated rather than created one. 

� The topic is explored within the framework of  research project THE ROLE OF THE ARTS AND MEDIA IN THE EU INTEGRATIONS: SERBIA, 2000-2010,  developed under the auspices of the Serbian Ministry of Science. 





